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stains of blood from a wound on the workman's 
forehead. It will be evident at once that the idea 
of dividing the picture sharply across its full width 
by a narrow band of clouds, thus separating a 
heavenly vision from an actual and very realistic 
earthly scene, as well as the use with this com- 
bination of a semi-circular top to the picture, were 
suggested by a study of El Greco's great master- 
piece at Toledo 'The Burial of Count Orgaz.' 

"An effort was made for realism, but it was de- 
sired to have the realism artistically controlled, to 
have the realism of the eye which only focuses on 
one object at a time and not the realism of the 
camera which focuses on everything in the same 
plane. The focal center of the picture, for purposes 
of emphasis and composition was chosen as the 
scrub woman's face; everything else in the picture 
is slightly out of focus and this defocalization be- 
comes greater, the outer figures being purposely 
painted with somewhat less intensity than the cen- 
tral figures." 

This figure of Margaret is one of the most mas- 
terly figures painted in this country for a long time; 
it has an expression of religious ecstacy on the face 
rivaling that on the face of the "Joan of Arc" by 
Bastien Lepage in the Metropolitan Museum; and 
this is saying a great deal. 

We also agree with him as to the composition ; it 
is fine, well balanced, and, therefore, restful. 

The drawing in the main figure is very good, but 
not so impeccable in the other figures ; particularly 
is this true of the upper group. If Mr. Starkweather 
will carefully scrutinize this group, he will find that 
the drapery is, to a certain extent, slurred, and this 
attracts the eye much more to unimportant details 



than would be the case if the modeling of the 
drapery had been very much more carefully done. 

If he will cover up the picture for a year, he will 
upon reviewing it see that, in the effort to make 
the upper group vague and dreamy by a careless 
rendering of the construction of the drapery in the 
sleeves of Christ and of the dead body, he has failed 
of his purpose; the eye does not glide over these 
details as it should. Certainly Raphael would have 
done this better, and to use his name in connection 
with the work of a young artist is not meant for 
sarcasm but is a compliment. To cite the great 
again: Titian and Giorgione would have found 'a 
more delight-giving color-scheme. We do not say 
the color-scheme is bad, but it is not as charming 
as it should be in a picture of this size, offering so 
much color surface for contemplation. The general 
tone of the work is sombre, and sombreness is al- 
ways depressing. It recalls too much El Greco's 
color which is the worst in Spanish Art. What the 
world wants is "more light!" as Goethe said. Be- 
sides, a more brilliant color-scheme, if vaguely car- 
ried out, would have enhanced the spirituality of 
that part of the picture which was intended to be 
spiritual. Veronese would have made out of this 
an operatic color-pattern and still retained the 
spiritual solemnity the work calls for. Solemnity 
is lifting while sombreness is depressing. 

The work has so many fine qualities that it is al- 
most great. If Mr. Starkweather will have the 
courage to imitate Velasquez, who repainted the 
backgrounds of two of his largest pictures in the 
Prado and repaint the upper group of his picture he 
may yet make out of it an all-round masterpiece. 



MUSIC IN NATURE 

By Max Bohm 

See page 240 



A FEW weeks ago a decorative painting in three 
** panels called "Music in Nature" was exhibited at 
the Knoedler Galleries. It was by Mr. Max Bohm and 
large enough to cover the entire back wall of a large 
gallery; of this we give an illustration on page 240. 
It was a very serious effort and is deserving of 
serious notice and discussion. 

The work has elements of greatness and also de- 
fects that mar it, but which can easily be corrected. 
To start with, the Conception is a noble one and 
worthy of all praise. 

The Composition is very beautiful. 

The Color-scheme is rich and charming. 

Then what mars it? 

Two things : Poor drawing — in spots — and a lack 
of refinement in the composition and brushwork in 
certain parts. 

The drawing recalls too much the angular lack of 
suavity in the later works of Puvis de Chavannes, 
above all in the drapery of the central figure 
"Music." The drapery looks more like card-board 
than cloth. Then the foot and leg of the girl in the 
left panel — she who puts her hand in the stream — is 
badly drawn; then the left arm and hand of the 
central figure which holds up the drapery is woodeny 
in form and drawing; then the extended arm of the 
walking child in the third panel is poorly drawn. 



There are other details not up to the mark in good 
drawing such as that left us by the old masters, men \ 
we can never afford to ignore, viz. : Titian, Raphael, 
Angelo, Velasquez, Hals or Rembrandt. The hair 
hanging in a large mass down the back of 
the young girl in the middle panel, is coarse in 
idea and un-beautiful, and would be much more 
lovely if it were tied up in some charming way; 
while the face and hands of this girl are also badly 
drawn. In the third panel the rising sun god is some- 
what out of value and too insistent, and the horses 
are too badly drawn for a part so much forced on 
our attention ; it also is coarsely painted. In short, 
poor drawing in spots, and coarseness of compo- 
sition and of brushwork, here and there, are its 
chief defects. As these can be remedied by Mr. Bohm, 
when once he sees them, and as the exquisite and ex- 
pressive face of the figure of "Music" — almost too 
refined for the vigor of the balance of the picture — 
and the really beautiful composition, as a whole, 
make it worth while to remedy these defects, cost 
what it may, and, so, make it a superb and uncriticis- 
able work, we suggest that he think this over. 

We repeat, there are elements of greatness in this 
decoration; what it lacks is — refined cleverness. But 
in spite of its defects, it is a handsome work and 
worthy of much praise. 
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